
Rush Hour Concert:
Dumky-trio

Fri 30 September 2022 • 17.00

Programme Notes



violin Igor Gruppman
cello Emanuele Silvestri
piano Lahav Shani 

Antonin Dvořák 1841 - 1904
Piano Trio no. 4 in e minor, op. 90 
‘Dumky’ [1890–91]
• Lento maestoso –
• Poco adagio
• Andante
• Andante moderato
• Allegro
• Lento maestoso

horn David Fernández Alonso
violin Hed Yaron-Meyerson
piano Lahav Shani

Johannes Brahms 1833-1897
Trio for horn, violin and piano in 
E-flat major, op. 40 [1865]
• Andante - Poco piu animato
• Scherzo: Allegro
• Adagio mesto
• Finale: Allegro con brio

Concert ends at arond 18.00.

Connected by the feeling of 
melancholy: with Dvořák in 
virtually every movement, with 
Brahms in the anguished Adagio 
mesto. Two trios, but each 
brought something different to 
the party: Dvořák composed six 
movements, Brahms introduced 
the French horn.

Dumka
What is a dumka? That’s a fair 
question. Something Czech, it 
would seem. Dvořák composed his 
celebrated Dumky trio (‘dumky’ 
is the plural of ‘dumka’) but even 
he wasn’t sure what it was. When 
a curious listener asked him to 
explain – a reasonable request, 
given that Dvořák had by then 
composed a whole string of such 
works – he was unable to give an 
answer. But perhaps that is not so 
strange after all. There remains 
to this day uncertainty as to the 
origins of the dumka. ‘Dumka’ is 
a diminutive of the noun ‘duma’, 
which is derived from the verbs 
‘dumat’, ‘dumac’, etc. In the Slavic 
languages it means something like 
‘to contemplate, to worry’ and, in 
a more objective sense ‘to think’. 
But there is another source of the 
word. In Ukraine, the word duma 
or dumka was used to describe 
peasant poems or songs that 
told of heroic deeds of long ago; 
a dumka was therefore a kind of 
ballad.

Contemplation
Research has uncovered some 
more information, but for our 
purposes what is most important 
is the role that the dumka plays 
in Dvořák’s trio. Dvořák stays 
close to the idea of contemplation. 
His Dumky trio comprises six 
dumky which, despite all their 
differences, have one thing in 
common: melancholy. Although 
there is an exchange between 
sadness and jollity, there is 
an unchanging backdrop of 
melancholy. In fact, you could 

Variations on 
melancholy
Contemporaries, colleagues, friends - 
Dvořák and Brahms were very close. Not 
least in the two trios being performed.
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describe the trio as a series 
of variations on the theme of 
melancholy. Some have compared 
the work to Schubert’s Die 
Winterreise, which is perhaps an 
unfortunate comparison because 
whilst that work is impressive 
for its barren and deathly 
atmosphere, Dvořák’s work even 
at its most melancholic, remains 
warm-blooded. As is always the 
case in his music.

Farewell
Dvořák began work on the trio 
in the final weeks of 1890 and 
finished it on 12 February 1891. 
It was performed two months 
later. In Prague, on that eleventh 
day April 1891 the pianist was 
none other than Dvořák himself. 
Together with two musician 
friends, violinist Ferdinand 
Lachner and cellist Hanus Wihan, 
he undertook a farewell tour 
through Bohemia and Moravia. 
A farewell….was he that old? No, 
he was only 49. Dvořák was about 
to leave his mother country, 
having received a generous offer 
to become director of the New 
York conservatoire. He wanted to 
leave the people back home with 
something beautiful. But it was 
also a farewell in a different sense. 
With his Requiem, a number of 
concert overtures, and this trio, 
he sensed that he had reached the 
high point of his compositional 
powers. How could he progress? 
For the time being he could satisfy 
avaricious audiences with works 
already down on paper.

Lichtenthal
There was such a wonderful view 
towards the Black Forest, which 
lay in the distance, beyond a wide 
tract of Rhineland, from which 
the first hills began to climb, as if 
from nowhere. Quaint roadways, 
appearing black in the distance, 
meandered between the hills, and 
beyond these, darker and darker 
clumps of trees appeared from 

left and right. It was a good idea 
to rent the top floor of the guest 
house, with its three big windows 
right beneath the roof. That way, 
you could see further.

In the spring of 1865, Brahms had 
withdrawn to Lichtenthal, close 
by Baden-Baden in Southern 
Germany. He was looking for 
calm, after an emotionally 
turbulent period. Three months 
previously he had received a 
fateful telegram: in Hamburg his 
mother lay dying. He immediately 
set off from his home in Vienna 

but reached Hamburg too late: his 
mother had already died. After the 
funeral, a very sad affair in itself, 
he faced the chore of settling the 
estate. It was something that 
Brahms’s father wanted no part of 
- his parents had lived separately 
for years - so everything fell on 
the son’s shoulders. He struggled 
to process the grief he felt for the 
loss of his mother, whom he had 
loved dearly. Indeed, a friend once 
found him at the piano, playing 
Bach’s Goldberg Variations with 
tears rolling down his cheeks. 
But apart from that, it was 
something that he never spoke of, 
being someone unaccustomed to 
expressing his feelings directly.

Valveless horn
The Black Forest now gave him 
the tranquillity he needed. He 
took frequent walks, sometimes 
amongst the statuesque black 
pines, other times amongst the 
undergrowth eager to burst out 
with the coming of spring. Or 
sometimes he climbed the hills 
to find a more barren landscape 
with the ground protected 
only here and here with small 
blankets of snow. It was in this 
environment that the main 
theme of the first movement 
of his Horn Trio came to him. 
The idea, in itself unusual, of 
using the rural sound of the 
horn in chamber music, appears 
to have been inspired by the 
nature around him. It needed 
to be a Waldhorn (a valveless 
instrument), Brahms insisted, 
although he later realised that 
such a strict insistence would 
impede the general progress of 
the trio. He therefore decided 
that the horn part could be 
played on a modern valve horn, 
and even on a viola or cello. 
Brahms himself played the 
horn a little and the instrument 
would eventually become a 
favourite of his. He would use it 
to wonderful effect, for example, 
as solo instrument in the final 
movement of his First Symphony. 

Mourning
What an inspiration the Black 
Forest proved to be. And here in 
Lichtenthal, far away from the 
sad events in Hamburg, Brahms 
was finally able to grieve for his 
departed mother. A sensitive 
soul can hear this in the trio’s 
third movement, the Adagio 
mesto, which begins somewhat 
contemplatively and slowly grows 
into an anguished lament.

Stephen Westra

The Black Forest 
gave Brahms him 
the tranquillity he 
needed. It was in 
this environment 
that the main 
theme of the first 
movement of his 
Horn Trio came
to him.



Agenda
Sat 8 October 2022 • 20.30
conductor Bertie Baigent
Wagner Meistersinger Overture
Rachmaninoff Vocalise
Dvořák Largo from Symphony no. 9
Bizet Carmen: Suite no. 1
Elgar Sospiri
Ravel Boléro

Fri 14 October 2022 • 20.15
conductor André de Ridder
piano Daniil Trifonov
Barber Adagio for Strings
Bates Piano Concerto
Roukens Symphony nr. 1 
‘Kaleidoscopic’

Sun 16 October 2022 • 10.30
Music for Breakfast 1
Chamber music by Pärt, Ter Veldhuis, 
Martinů and Ravel

Thu 27 October 2022 • 20.15
Fri 28 October 2022 • 20.15
Sun 30 October 2022 • 14.15
conductor Han-Na Chang
cello Victor Julien-Laferrière
Prokofiev Symphony no. 1 ‘Classical’
Shostakovich Cello Concerto no. 1
Beethoven Symphony no. 3 ‘Eroica’

Fri 18 November 2022 • 20.15
Sun 20 November 2022 • 14.15
conductor Adam Hickox
viola Laurence Power
Ravel La valse
Schnittke Viola Concerto
Elgar Enigma Variations

Thu 24 November 2022 • 20.15
Fri 25 November 2022 • 20.15
conductor Lahav Shani
piano Yefim Bronfman
Beethoven Piano Concerto no. 3
Bruckner Symphony no. 9
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Oboe
Remco de Vries
Karel Schoofs
Anja van der Maten
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